EE Net Feature/ V.A.: Autumn Leaves

Explains the allure of the phonographic phenomenon: Possibly the largest coherent collection of pure field
recordings and associated styles.

The phonography scene is small and fragmented, yet ambitious and international - all
factors which make it simultaneously hard and easy to keep up with developments. Ever
since it was founded, Gruenrekorder has attempted to be more than just a label and
turned into a hub for field recording-related issues and projects. They therefore seemed
like an obvious choice for Angus Carlyle as curators for the audio part of his ,Autumn
Leaves" compendium.

LAutumn Leaves®, in itself, was already an important step. Collecting articles and essays
from a slew of experts, journalists and fans, it tried explaining the allure of the
phonographic phenomenon and provided valuable food for thought for newbies and
insiders alike. Originally, the concept of the book included two discs' worth of music to
exemplify the thoughts and insights of the texts, but for various reasons, the music
ended up in an online-only free-to-download format. That, of course, is not the worst of solutions.

With a total of 32 tracks, after all, ,Autumn Leaves" is now possibly the largest coherent collection of pure field
recordings and associated styles and it is out there to be discovered for anyone seeking enlightenment on the topic.
While many phonography-samplers tend to focus at a particular and consciously restricted area, Gruenrekorder has
managed to provide a general perspective: There is even a lengthy excerpt of an interview with Chris Watson included
in the track list, in which the wildlife- and bird-recording specialist speaks out about his former antipathy against
certain sounds of modern life.

The conversation is one of the definite recommendations on a compilation with many highlights. Former radio
journalist Els Viaene, for example, who conducted the interview, has contributed a dronescape based on on-site
tapings at a small train station in Laken in Brussels, in which echoes of the field recordings are counterpointed and
juxtaposed by rhythmic passages and mellow ambiances. And Christina Kubisch, one of Germany's most experienced
and longest-standing sound artists, delivers a track which contrasts birdsong and sounds of nature with overlapping
spoken word phrases.

The pure phonography department is represented by the first third of ,Autumn Leaves”, in which the crystal-clear
~Chernobyl"-scenes by Peter Cusack, Yannick Dauby's peaceful ,Kuan Yun® and Jez Riley French's crackling ,Church
Door and Window" are both skilfully crafted and full of emotional resonance. While a longing for beauty is inherent to
all these pieces, their apparent differences in recording technology also provide ample leverage for insightful
comparisons.

~Autumn Leaves", of course, does not end the patchwork character of the scene, but it does provide perspectives for
the genre which could lead it out of its drastic niche existence. Field Recordings have by now turned into an integral
part of every form of experimental music, offering tangents with a plethora of other styles and artist communities.
Some of these parallels have become threedimensional thanks to this compilation, which is as important as it is
enjoyable.
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